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Adelle van Zyl 
Mandy's Bathroom - 5 pm I, 2020.  
Oil on canvas, 605 x 505mm. 

R5 250,00 
 
 
 
Adelle van Zyl specialises in oil painting, installation and 

illustration.  Her work often focuses on the intimate and 

personal, as well as the psychological underpinnings of our 

daily lives and that which is commonplace.  

 

“Mandy’s Bathroom – 5 pm centres on the concept of light as 

a transformative agent of our everyday environment.  Known 

as the golden hour, the time just before sunset is 

characterised by warm, filtered sunlight.  This oblique lighting 

causes not only a visual change in our surroundings, but an 

emotional and spiritual one as well.  The choice of painting 

commonplace settings and objects such as a shower curtain 

also emphasises the transformation of the ordinary.“ 

 
 
 
 
 
 
 
 
 
 
 
 
  
 



 

 

 
 

Adelle van Zyl 
Mandy's Bathroom - 5 pm II, 
2020.  
Oil on canvas, 605 x 505mm. 

R5 250,00 
 



 

 

 

Adelle van Zyl 
Mandy's Bathroom - 5 pm III, 2020.  
Oil on canvas, 605 x 505mm. 

R5 600,00 
 



 

 

 

Alex Hamilton 
Elvis has not left the building, 2021.  
Hand-cut stencil, spray paint, papercut collage, found object. Framed 
in black frame with glass, 660 x 470 x 35mm (framed).  

R 4 200,00 
 
 
“This work forms part of a series of Pop artworks inspired by songs 

about the moon, entitled LUNA TUNE.  The song Man on the Moon 

(1992) by REM was the specific inspiration for this artwork Elvis has 

not left the building. The brilliant line “Andy are you goofing on 

Elvis" struck a chord, and even though it might sounds like a fun 

observation, the real meaning like in most of the lyrics is a lot darker. 

It refers to a conspiracy theory that comedian Andy Kaufman, for 

whose biopic the song was written, faked his death in 1984 just like 

Elvis did in 1977. The moon landing of 1969 is the title conspiracy 

theory of the song. Jim Carry became just a little too obsessed with 

Kaufman, as seen in the documentary Jim & Andy: The Great 

Beyond, but brilliantly captured the late comedian's eccentric style. 

The song was released to critical acclaim but only went to number 

one in Iceland.” 

 

Alex Hamilton is contemporary Pop Artist. He specialises in portrait 

stencil art and his iconic Pop artworks are included in collections 

locally and abroad.  



 

 

 

 

Annemie Odendaal 
Quo Vadis – Lygia, 2021.  
Linocut with hand colouring on Fabriano 285gsm, 330 x 350mm. 
AP. Edition of 20. 

R4 500,00 (unframed) 
 
 
Annemie is inspired and fascinated by the human spirit and 

the balance between beauty and ugliness in everything 

encountered in her everyday life, love and travels. After 

obtaining her BA Information Design degree at the 

University of Pretoria, she worked as a graphic designer for a 

few years, but is now exploring Fine Art in a variety of 

different mediums. She has done an art residency in Paris, 

and exhibited in various local galleries.  
 
“I’d like to stand still for a moment and reflect on those 

things that make this journey worthwhile, and hopefully 

inspire you too”. 



 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

Alta Botha 
re/place I, 2021.  
Photographs, sand paper, Indian ink and 
thread, mounted on acid free foam  
board, 300 x 420 x 20mm. Unframed. 

R5 600,00 
 
 

Alta Botha (b. 1955) is a Cape Town-based 
independent artist who exhibits locally 
and internationally. She holds a B degree 
in Visual Arts (awarded Visual Arts Prize, 
Unisa, 2005) and an MA in Fine Arts (with 
distinction, Michaelis School of Fine Art, 
University of Cape Town, 2014). Solo 
exhibitions include between (2020), 
fore/after (2017), fragile equilibriums 
(2014), Odd objects (2008) and Angle of 
repose (2006). 
“Between the known, the not yet known 
and the almost forgotten, exists a poetic 
tension. As artist, I work in and between 
these ever shifting domains of tension as it 
relates to place.  The intimate process of 
interaction with my materials, becomes 
one of uncertainty and tension. Through 
processes of separation, fragmentation 
and layering, I begin to reimagine the 
relationship between place and memory 
in all its porousness and fragility.”  
 



 

 

 
 

 
 
 

JOINT THIRD PLACE 
 
Alta Botha  
re/place II, 2021. 
Photographs, sand paper, 
Indian ink and thread, 
mounted on acid free foam 
board, 300 x 420 x 20mm. 
Unframed. 
R5 600,00 
 



 

 

    
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Berdine van 
der Mescht 
Survive, 2021.  
Grass, Palm 
branch strips. 700 
x 440 x 370mm.  
Front and side 
view. 

R4 480,00 
 

Berdine grew up in the Eastern 
Cape and graduated from the 
University of Stellenbosch as a 
teacher in 1967.  Giving up 
teaching after six years she 
expressed herself in designing, 
developing and renovating 
properties and designing 
gardens.  Ever curious, she has  
explored the mediums of 
bronze, glass, ceramics, 
plexiglass, textiles and organic 
materials.   She works intuitively 
and is strongly inspired by 
nature, often utilising what she 
finds around her. She lives and 
works in Cape Town, France and 
Bali. Berdine has no formal art 
training apart from a part time 
course in sculpture and some 
informal short courses in painting 
and pastel drawing. Selected 
group exhibitions include 
Boussac mon Amour, La Gallerie, 
Boussac, France July 2015; 
Ubuntu, La Gallerie, Boussac, 
France July 2017; and Verdigris, 
GUS, March 2021. 



 

 

 
 Cecile Burger 

Lay Lines, 2021.   
Slow stitching and collage, 380 x 
400mm. 

R4 900,00 
 
“I grew up in Johannesburg and 
matriculated at Linden High School. I 
completed 2-year graphic design 
course at Johannesburg Art Music and 
Ballet School thereafter obtained 
bachelor’s degree in Fine Art through 
Unisa in 1999. I taught private fine art 
lessons for many years at my studio in 
Pretoria and also presented workshops 
on mosaics. My preferred media to 
work in is collage and mixed media. My 
artmaking process is never a planned 
project with a final outcome in mind. 
Texture and colour are used carefully 
integrating every piece into a particular 
space. Lately, I have introduced ‘Slow 
Stitching’ as another method to my 
work.  I use fabric and a multitude of 
stitches which give the work another 
dimension.  Many different mediums 
become an integrated final artwork.”  

 
 



 

 

 
 
 

Cecile Burger 
Remnant, 2021.   
Slow stitching and collage, 
540 x 380mm. 
R4 900,00 



 

 
 

Collin Cole  
Deep Into Isolation, 2020.  
Etching, monoprint, chine collé and hand colour, 
1000 x 490mm. Edition 1/1. Unframed. 

R5 600,00.  
 
 

Collin Cole is a Johannesburg based artist, working 

primarily as a printmaker and painter. His work is 

largely autobiographical. His work reflects his 

personal experiences in the form of idiosyncratic 

narratives. 

 

“Both these works Deep Into Isolation and 

Subliminal Cartography reflect emotional responses 

to time spent reflecting in isolation. These works 

have become flashcards for memory recollection.” 

 
 



 

 

 

Collin Cole  
Subliminal Cartography, 2020.  
Colour etching. Paper size 850 x 
650mm, Image size 650 x 500mm.  
Edition 12, 6 available. EV. 
Unframed. 
R5 600,00 



 

 

 

 

Danel Gravett  
Explosion, 2021.  
Mixed media on canvas, 500 x 500mm.  

R 4 550,00 
 

Danel Gravett was born in Pretoria on 1 May 1978. 

She obtained a Bachelor’s degree in Fine Art in 2001 

where she was awarded the Bettie-Cilliers Barnard 

bursary in 2001 for the best final year painter. She 

managed her own art school in Brooklyn, Pretoria 

from 2002 until 2004, whereafter she started her 

secondary school teaching career. Danel became an 

Arts lecturer at Stadio School of Education in 2018 

where she is currently still employed.  

 

“What on the surface may look like simple 

representations of abstraction in fact represent a 

personal reflection of the artist’s own life. The use of 

mixed media, acrylic paint, wax crayons, charcoal and 

oils suggest the constant diversity humans face, 

whether it be interaction with people, emotions, 

situations and experiences. The mark making and 

structural drawings represent an outward reflection 

towards society and its search for light.“ 

 



 

 

 
 
 
 

Danel Gravett 
No ANSWER, 2021.  
Mixed media on canvas, 550 x 850mm.  

R 4 830,00 



 

 

 
 

Danel Gravett  
STOP, 2021.  
Mixed media on 
canvas, 480 x 
740mm.  

R 5 236,00 



 

 

 
 
 
 
 Midrand artist Daphne Ferreira works in oils, acrylic watercolour and mixed medium. She 

took art as a school subject. She paints what she feels using her intuition and experimenting 

with the different processes along the way as she interprets her emotions. She draws 

inspiration from a wide range of subjects such as landscapes, figures and abstract images. 

Daphne participated in group exhibitions at The Art Box and the Watercolour Society in 

Norscot Manor/Centurion.  Others include Annual members’ exhibitions at the Pretoria Art 

Association’; student exhibitions with Greg Kerr, Annelise Bowker, (Late) Mariki van Graan, 

Alain Nortje and Sue Orpen. 

 

Daphne Ferreira 
Bushveld, 2020.  
Oil on canvas, 560 x 930mm. 
Framed. 

R5 600,00 
 



 

 

 

David Ceruti 
Cloth I, 2017-2021.   
Digital print on cotton table cloth, 
2400 X 1400mm.  Suitable for 6 seater 
table.  

R2 520,00 
 
 

David Ceruti 
Cloth II, 2017-2021.   
Digital print on cotton table cloth, 
2400 X 1400mm.  Suitable for 6 seater 
table.  

R2 520,00 

After a career in facilitation, David transitioned 

into a professional photographer in 2006 and 

has lectured at CODP, Vega and FADA. 

Through photographing exhibitions, he was 

fortunate met Gordon Froud and Teresa 

Lizzamore, who invited him to participate in 

group exhibitions at Gordart and ArtSpace. 

He avoids representative photography, using 

the camera merely to produce visuals 

supporting his conceptual intention. 

 

“This is a world of consumerism, greed, 

gluttony, and objectification of women. 

Displaying a prostrate nude in the centre of a 

tablecloth, encourages reflection on this world 

and our role in it.” 

 



 

 

 
 
 
 

Debbie Field 
Winter light, 2021.  
Oil on canvas, 420 x 600mm. 

R5 320,00 
 
Debbie Field is South African, a 

graduate, majoring in Art, of Wits 

University. She has worked in, and 

taught, painting and ceramics 

throughout her career.  Her painting 

school is in Cape Town and she runs 

workshops throughout the country, 

recently offering painting courses at 

UCT and Seawhite School, UK. 

Current work to be seen at InfinArt , 

Spier Arts Trust and Rupert Museum. 

 

“… Working mainly in oil paints and 

encaustic,  aiming to create a highly 

suggestive sense of space - a felt 

quality of the feelings evoked by 

natural places. My desire is to convey 

the mood of a moment, the open-

ended atmosphere of possibility 

rather than any particular depiction of 

form.” 



 

 
 

Di Miller 
Gnosis ii, 2021.  
Oil, acrylic, wax, beads, cotton on canvas, 900 x 
600mm. 

R5 600,00 
 
 
“I hold an MFA and have work in the collections of 

Rand Merchant Bank, Johannesburg Metro Council 

Chambers, Sasol, Bloemfontein War Museum, 

Private and have exhibited from 1998 to 2020 

including Sasol New Signatures, Taxi Competition, 

Atelier Pons (France).    

                                            

Underlying all my work is my concern with 

environmental issues. Bees, though integral and 

essential to our ecosystem, are declining in 

numbers.  I am concerned in how I can use art that 

is not simply esoteric or didactic to hopefully let the 

viewer experience nature other than to 

dominate/exploit or destroy it.” 

 
 



 

 

 

 
 
 

Dina Kroon 
The day of the great 
cock fight, 2021. 
Linocut, 600 x 800mm. 
Edition 25.  

R5 600,00 
 
 
Dina Kroon’s work 
emerges from the 
intersection between 
photography, 
printmaking, sculpture 
and graphic design. She 
is experimental in 
attitude. In her 
printmaking, she 
combines her finely 
controlled traditional 
techniques with 
accidental incidents, 
which allows her to be 
exploratory and playful. 
Her work explores the 
relationship between 
humans and our 
feathered friends. 
 
 

“Birds for me are symbols representing human life, the connection between heaven and earth. They 
represent freedom and spirit messengers for new beginnings. Our feathered friends encourage us to aim 
high and realize our goals despite the challenges we might face as we chase our dreams.” 
 
 



 

 

 

Dina Kroon  
Equal 
opportunities, 
2021.  
Linocut, 600 x 800mm. 
Edition 25.  

R5 600,00 



 

 

 
 Esther Simonis 

Underground perspective, 2021.  
Collagraph, etching ink on Hahnnemühle Paper, 
320 x 290mm. Edition 2/3. 

R 5 460,00 
 

 

“Esther Simonis investigates the archaeological 

excavation as a metaphor for a personal, 

introspective delving and searching process 

which also manifests in her art making. For the 

artist much like the archaeologist, digging 

through past individual experiences is to reveal 

layers and segments of collective and personal 

history. For her Master’s degree in Visual Arts at 

Unisa, she utilises a collagistic approach which 

entails an accumulation and superimposing of 

layers of images and shapes, that represent the 

broken, incompleteness of archaeological ruins. 

The collagraph printing method offers her, 

additionally, the textural approach she loves to 

experiment with in her artworks.”  

 



 

 

 

Ginomi Kilfoil  
The consortium, 2021.  
Charcoal on canvas, 610 x 460mm. 

R3 150,00 
 
 
Ginomi grew up in Pretoria and went on to study a 

BA Honours  degree in Visual Arts at the University 

of South Africa. She graduated in 2015 with a 

Certificate of Merit for excellence in the field of 

Visual Arts. In 2016 she was a finalist in the Cassirer 

Welz award and had the opportunity to exhibit at 

Strauss and Co.  Since then she has been working as 

a freelance artist while also being involved in art 

education at different institutions. 

 

“The consortium speaks about a group of 

individuals or entities that collaborate to achieve a 

common objective. The stark contrast in this image 

of nature versus the industrialised environment 

serves as  a reminder  that change is often only 

possible when advocated for in unity.” 

 



 

 

 

   
 

Gordon Froud  
Extruded vessels  3, 2021.  
Blown glass and steel, 280 x 230mm. 

R5 600,00 
 
 
 
“Gordon Froud has been involved in the South African 

and international art world as artist, educator, curator 

and gallerist for more than 35 years. Froud graduated 

with a BA(FA) Hons from the University of 

Witwatersrand, and a Master’s degree from the 

University of Johannesburg, where he is currently 

HOD. He is represented in many public and private 

collections. He is reading for a PhD at the University of 

Johannesburg. His sculptural glass pieces were blown 

into existing metal found objects that leave an imprint 

or trace on the clear glass and serve as bases or nests 

for the works.” 

 



 

 

   
 
 

Gordon 
Froud  
Extruded vessels  
1, 2, 2021.  
Blown glass and 
steel, 200 x 150mm 
(1) and 180 x 
140mm (2). 

R5 600,00 each 



 

 

 

 

“From chaos to meaning. My art is mostly guided by my natural instincts - there is hardly any 
plan - the final decision lies in the work  – and in the end it is the work which has the answer.” 

Ingrid Coerlin 
It was rough down 
there – Study, 2021.  
Mixed 
media/torn/scratched-in 
paper, 700x1000mm. 

R1 260,00 
 
 
 
Living in the Western Cape for 

over 10 years, active visual 

artist, several exhibitions 

around the country i.e. 

opposing the proposed 

fracking, Reddataist, awarded 

artist during the XIth Florence 

Biennale category Digital Art, 

part of various creative groups 

– CAP Contemporary Art 

Practice Elfriede Dreyer – 

Elevate Spirit Through Art 

Helen van Stolk – Visual Art 

Workshop Greg Kerr. 

“
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Izanne Wiid  
7, 2021.  
Bronze, 150 X 100 X100mm. 

R5 600,00 
 
 

“I work with a variety of mediums such as steel, bronze, 

marble… The sensuality of admiring art is at the origin of 

our collective creative memory. The instinctive recognition 

of the barbaric, animalistic within the stripped potential of 

the object of my artwork(s) can unwittingly open a 

floodgate of unbridled and rampant ‘sense-ual’ 

experiences. And what is not to be admired through want 

of touch alone.” 

 

2004-2005: Liverpool Community Art College, United 

Kingdom, BTEC Foundation in Art and Design (Grade A 

Distinction) 

2005-2008: MMU (Manchester Metropolitan University), 

United Kingdom, BA Fine Art (Hons), (Second Class 

Honours-1st Division) 

 



 

  

SECOND PLACE 
 
James de Villiers  
Vortex, 2021.  
Acrylic brushwork with silkscreen monotypes on 
Fabriano, 700 x 50 0mm. 

R3 500,00 
 
 
Born 1954, Pietermaritzburg. Johannesburg based. 

 

“I have been constantly progressing with artmaking in 

many forms since 1972. Major themes are derived from 

Eastern philosophies and culture, particle physics, 

cosmology, history and ecology. My art is a meditation 

on the nature of energies, the meanings of chaos and 

order, the processes of decay and regeneration. I 

attempt to map the invisible by energetic and 

spontaneous manipulation of art techniques and 

materials, subverting printmaking into intuitive 

expression and allowing free-flowing brushwork.  

Vortex is a combination of screenprinted digital 

generative art and spontaneous brushwork guided by 

the subconcious.” 

 



 

 

 

James de Villiers 
Apocalyptic Landscape, 
2020.  
Oil on canvas, 760 x 760mm.  

R5 600,00 



 

 

 

 

 
Joe Turpin 
Coffee Pot, 2021.   
Oil stick, oil on canvas, silk, 304,8mm x 406,4mm.  
R4 200,00 
 
 

Joe Turpin (b.1995 in Johannesburg) is a South African visual 

artist. Turpin graduated from the University of the Witwatersrand 

in 2018 with a degree (BA Hons) in Fine Art. 

 

“My practice focuses on historically charged & informed 

narratives and semiotics, and the physical expansion of painting 

as practice. I am drawn to temporal conversations about 

memory and history. It is here that my identity as a Jewish 

person becomes principal and consequential to me in exploring 

identity, stories, migration and persecution and cultural 

paradigms to inform the visual and physical elements that 

comprise my work.” 

 

 



 

 
 

Katja Abbott  
Keeping the Wolf I, 2020.  
Mixed media on canvas (framed with 5 
mm box frame), 405 x 405 mm. 

R2 800,00 
 
 
“After working in freelance graphic 

design for many years, I am currently 

completing a degree in Visual Arts 

through UNISA. Using various mediums, I 

explore themes that relate to the conflict 

between nature and technology and the 

effect that diminishing wild spaces has on 

the well-being of all the creatures on the 

planet. Keeping the Wolf I & II  were 

painted in the midst of the pandemic, 

with so many people struggling to keep 

the wolf from the door. These works also 

reference humanity’s disconnection from 

nature and our growing alienation from 

our instinctual selves”. 

 
 



 

 

JOINT THIRD PLACE 
 
Katja Abbott  
Keeping the Wolf II, 2020.  
Mixed media on canvas (framed with 5 
mm box frame), 405 x 405 mm. 

R2 800,00 
 
 
 



 

 

 

Leanne Olivier  
Koggel skadu IV, 2021.  
Hematite & oil on board, 422 x 298mm. 
R4 760,00  
 
 
Currently residing in the Northern Cape, Leanne Olivier (born 

1986) completed her Bachelor of Technology in Fine Arts in 

2012 at the Tshwane University of Technology. During 2014 

and 2015 she was appointed as a part-time lecturer in 

drawing, art theory and gallery curator in the Department of 

Visual Arts at TUT. Solo exhibitions include Gedaante 

Verwisseling in 2016 (Rust en Vrede Gallery, Cape Town); 

Intrinsic/Extrinsic in 2017 (Jan Royce Gallery, Cape Town); 

M(as)kers in 2018 (Woordfees Festival, Cape Town); and 

Tussen Stasies in 2019 (Trent Gallery, Pretoria).  In 2020, she 

launched an online exhibition: The Medial Women and short 

film The Medial Nature in collaboration with GRAIN 

productions. 

 



 

 

        
Leanne Olivier  
Koggel skadu I, 2021.  
Hematite & oil on board, 422 x 
298mm. 
R4 760,00  
 
 



 

 
  

Leanne Olivier  
Koggel skadu III, 2021.  
Hematite & oil on board, 422 x 298mm. 
R4 760,00  
 
 



 

 
 

Linda Rademan  
Thankfully not cut from the same cloth 
anymore, 2021.  
Linoprint and stitching on veteran 
table linen, 370 X 355mm.  

R3 500,00 
 
Linda spent 28 years as an art director for various 

advertising agencies, during which she won numerous 

local and international awards for creative excellence. 9 

years as a lecturer in art direction at the AAA School of 

Advertising followed.  Linda investigates Afrikaner 

female identity in art within an historic context. In her 

artworks she attempts to counteract the undervaluation 

of women and craft by combining the subversive 

strategy of embroidery as fine art, often integrating 

stitching, printmaking and charcoal. 

2018:   Full-time artist 

2017:   MTech Fine Arts (UJ), cum laude (Chancellor’s 

award)      

2010:   BTech Fine Art (VUT) 

2007-2015:   Lecturer in Art Direction at the AAA 

School of advertising 

1977-2006:   Art director at various advertising 

agencies in Johannesburg  

1976:   Dip. Graphic Design (Johannesburg College of 

art) 

 
 



 

 

 

Linda Rademan  
Artemis, 2021.  
Linoprint, 1000 X 700mm. Edition 
of 10. 

R4 480,00 



 

 
 

Marina Wilbraham  
The burial, 2020.  
Mixed media, 640 x 500mm. Unframed.  

R1 190,00 
 
 
Marina is a self-taught artist with a focus on 

encaustic art. The encaustic medium is versatile, 

tactile and organic and consists of beeswax, 

pigments, heat and resin.  Although not a full-time 

artist, she incorporates art as part of her lifestyle. 

She has participated in various curated group 

exhibitions since 2009. 

  

“In the pursuit of meaningful connections during a 

period of loss, I use a reductive encaustic process to 

explore and create. Discovering that one must 

sometimes let go of painful experiences to discover 

light.  A new perspective: where loss turns into 

creation.” 

 



 

 

 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

Marelie van Rensburg (1974) is a Free State-based artist, living in Bloemfontein since 1999. She was born in Barkley West, moving 
with her family to Somerset West when she was 6 years of age. She relocated to Bloemfontein to pursue a tertiary education, 
obtaining a National Diploma in Graphic Design from the Central University of Technology (then known as the Free State Technikon) 
in 2001. Currently she works as Senior Museum Designer and Artist for the National Museum in Bloemfontein.  

Marelie Van 
Rensburg  
Even though …, 
2020.  
Ball point pen on 
Fabriano with 
embossing, gold 
leafing and red 
bowls with Winsor 
& Newton water  
colour, 390 x 
735mm each. 
Framed. 

R2 100,00 each  
 
 
“I exploit the 
medium of oil 
paint. I enjoy 
applying paint 
using techniques 
such as washes, 
glazing and 
scumbling and gold 
leafing in my artistic 
practice.” 
 
 
 



 

 

 

 
 

Marelise van Wyk  
Fleeting opulence, 2020.  
Antique wallpaper with collagraph plate, 485 x 210mm.  

Edition1/1. 
R2 520,00 
 
 
“I am an artist and printmaker currently based in Simon’s 

Town where I work from my home studio. I achieved a 

BVA from UNISA in 2006. My art practice includes a 

variety of print techniques, both traditional as well as 

alternative experimental ways of print in an attempt to 

challenge the medium in order to enhance its expressive 

quality to more than just representation. My creative 

process is inspired by the cycle of life. I relate to the 

stories of our past and the way in which we are constantly 

influenced and re-invented by personal as well as 

collective memories.” 

 



 

 

 

 
 

 
 
 
 

Mary-Jane Morris 
Smouldering I, 2021.  
Mixed media on paper, charcoal, 
pastel, acrylic, oil stick, acrylic  
pen and collage, 480 x 700mm 
(unframed).   

R1 960,00 
 
“Having worked in the 

environmental field for over 30 

years, my painting practice is 

primarily concerned with 

exploring the connections 

between humankind and Nature.  

My preference is to engage with 

nature on an experiential level.  

These three works are derived 

from directly observing the origin 

of the 2017 Great Fire in the 

Sedgefield/Knysna area, which 

started close to where I live.  It 

arose from a lightning strike 

during a dry thunder storm in a 

period of extreme drought.  The 

selection of materials and mark-

making for these works is both 

highly personal and scientifically 

derivative.”  

 
 
 
 



 

 

 
 

Mary-Jane Morris 
Smouldering II, 
2021.  
Mixed media on paper, 
charcoal, pastel, acrylic, 
oil stick, acrylic  
pen, 560 x 760mm 
(unframed).  

R2 100,00 



 

 

 

 
 
 

Mary-Jane 
Morris 
Smouldering III, 
2021.  
Mixed media on paper, 
charcoal, pastel, acrylic, 
oil stick, acrylic pen, 560 
x 760mm (unframed). 

R2 100,00 



 

 
  

Maryna Joubert  
From somewhere, 2021.  
Brass plate etching, upcycle paper, fragments, recycling, 
collage, plastic & polymer, found objects with pollution, animal 
bones, sea shells, washed up canvass, stitching with 8-ply 
braided fishline, 530 x8 00mm. Mounted and box framed in 
black. 
R5 600,00 
 
 

Having grown up on a farm, living close to nature, involving 

also caring for nature was a part of Maryna Joubert’s (b.1955) 

life. Delving deep in her senses and more nature she was also 

able to link nature and art, that become later part of her life by 

doing ceramics in her own teaching studio for ±25 yrs. She 

studies BA Fine Arts at Unisa. Coming from a medical 

background being a nursing sister for many years and a 

passion for people she completed a MA in Practical Theology 

Unisa, curating an exhibition of art done by dis/abled people. 

 

Currently she spends time outside in the Eastern Cape 

coastline nature photographing things close to her heart and 

combining her digital photos with drawings and over drawings 

creating layered images and landscapes. She became deeply 

aware of earth pollution and all that threatens our earth, 

animals and people. She transformed discarded artworks with 

found objects into new images to demonstrate her passion and 

thinking process. 



 

 

 

Michele Nigrini  
The wind makes dust I, 2021.  
Mixed media on wooden canvas, 400 x 400 x 
40mm. 

R5 320,00 

 

“I play with different mediums, draw with 

different objects. My approach is based on 

visual sensations, and markmaking is the most 

fundamental element in my art – a scratch of 

charcoal, a line of ink, a splash of colour, is 

how I express emotion and the essence of my 

theme - the subject matter merely the vehicle 

for the interaction of line, form, mark and 

colour.” 

Qualifications: BA (Fine Arts), University of 

Pretoria, 1987; Honours (History of Art), 

University of Pretoria, 1992; MA (Fine Arts), 

University of Pretoria, University of Pretoria, 

1993.   

 



 

 
 

Michele Nigrini  
The wind makes dust II, 2021.  
Mixed media on wooden canvas, 400 x 400 x 
40mm. 

R5 320,00 
 



 

 
 

Michele Nigrini  
The wind makes dust III, 2021.  
Mixed media on wooden canvas, 400 x 400 x 
40mm. 

R5 320,00 
 



 

   

Monique Etsebeth  
Untitled 1, 2021.  
Hand-spun yarn on 300g acid-free paper, 595 x 
420mm. Unframed.  

R2 730,00 
 
 
Monique Etsebeth (b. 1976). 

“I reside and work in Johannesburg, South Africa.   

I studied Fashion Design and worked in the fashion 

industry. Currently, I work as a Homeware Buyer.  My 

art pieces are contextualised by how they would 

transition into an interior design environment.  My 

medium is Stitch Art - effectively hand embroidered 

spun yarn on 300g acid free paper. I am influenced by 

Mid-Century Modern Art and my pieces reflect clean 

lines that have balance and symmetry.  The intimate 

process of hand sewing onto paper makes each pin 

hole an intricate layering of yarn. All of my pieces of 

work have been created during lockdown.”  

 



 

 

 

Monique Etsebeth  
Untitled 2, 2021.  
Hand-spun yarn on 300g acid-free paper, 595 x 
420mm. Unframed.  

R2 730,00 
 



 

 

 

 

Natasja de Wet  
Untitled, 2020-2021.  
Mixed materials,  500 x 500 x 70mm.  

R4 900,00 
 

Natasja de Wet (b. 1968) is a fine art and 

Graphic Design graduate from the Tshwane 

University of Technology. She continued her 

studies in Drawing and Painting at UNISA. De 

Wet’s interest in subtly portraying the human 

psyche in her art led her to study 

Psychophonetics, an approach to psychotherapy 

and personal development, at Persephone 

College under Yehuda Tagar. In 2017, she 

completed a Postgraduate Diploma in Fine Art 

at the Michaelis School of Fine Art with 

distinction.  

 

“In contemporary society, strong beliefs prevail that 

it is acceptable for females to be controlled and 

conform to this ideal. In addition, the loss of dignity 

due to this nonverbal, verbal and physical 

maltreatment is a form of abuse. Thus, have a direct 

impact on the psychological health of women that 

may ultimately affect the family and therefore 

remains a contentious social issue worth further 

exploration.” 



 

 

 

 

Nellien Brewer 
Olive branch, 2021.  
Digital print on archival paper, 420 x 300mm. 
Edition size 10. Unframed. 

R 770,00. 
 
 
Nellien Brewer was born in 1961. She qualified as 

a Landscape Architect from the University of 

Pretoria in 1982, and spent the next 20 years in 

this profession.  Fine arts, however, always 

remained her first love, and she enrolled for the 

BVA degree at UNISA which she completed in 

2011.  

 

“My work explores the fact that we live in a word-

based universe, with DNA being the longest word 

in existence. Although I use various media, digital 

text allows a level of detail impossible to achieve 

by hand, and for this reason my work has become 

increasingly computer-based.”  

 



 

 
 

JOINT THIRD PLACE 
 
Nicole Rowe 
Pink stain, 2020.  
Digital print on Felix Schoeller Metallic 
gloss 290gsm paper, 345 x 345mm. 
Unique work, 1/1. 

R2 800,00 
 
 
Nicole Rowe born in 1982, lives in 

Centurion, South Africa. She obtained 

her B-Tech Degree in 2008 at 

Tshwane University of Technology. 

She was selected as one of the Top 10 

winners of ABSA L'Atelier in 2014. Her 

first solo exhibition A beautiful mind 

was in 2015 at Art Lovers 1932. Nicole 

took part in two exhibitions of 

contemporary SA glass artists at The 

Arts Association of Pretoria, titled Out 

of the fire, and into the light in 2016; 

and Back to the future in 2018. 

Nicole started exploring the digital 

field in 2019, printing onto different 

mediums.  



 

  

Nicole Rowe 
Bullseye, 2020.  
Digital print on Felix Schoeller Metallic 
gloss 290gsm paper, 345 x 345mm. 
Unique work, 1/1. 

R2 800,00 
 
 



 

 

 
 
 
 
 
 
  
 

Rosa Snyman-Wessels 
Kaleidescope Mind, 2021.  
Paper collage, ink, glue  and paint. Block framed, 410x900mm.                       

R3 500,00 
 
Rosa holds a Bachelor of Visual Art Degree from Unisa. She works in a variety of media, including painting, found objects, 

fibre/paper, and installation art. Her work is concerned with the narrative of the human condition and nature and how parts 

contribute to the whole. To reflect this in her work, she brings disparate materials together that create her personal language.  

 

“My work ‘Kaleidoscope’ represents the initiative we all must take to sustain beauty in our lives and land in the right place – as 

life continues to change and we are continuously challenged!” 

 



 

 

 
 
 

Rosa Snyman-Wessels  
Kaleidescope a, b, c, d, e, f, g. 2021.  
Seaweed, wax paper, ink and glue. Block framed, 190x180mm each.                       

R420,00 each or R2 800,00 for all 7. 
 



 

 

  
 

Salome Delport  
Daughter of Eve, 2021.  
Terracotta and Acrylic, 300 x 260 x 280mm, variable. 

R1 555,40 

“Daughter of Eve is a feminist re-interpretation of René Magritte’s Son of Man.  It 

extends the metaphor: in the second millennium Eve has eaten the apple; and 

this lead her to takes control of her sexuality, fertility and destiny. This work is an 

affirmation of the power of art to change societal perspectives. Daughter of 

Eve forms part of a series of sculptures, Apple In/Sight, on which she is currently 

working.” 

Salomé Delport works mainly in fired terracotta. She often uses her sculptures as 

canvas, using colour to add comment. Her style appropriates the classical style, 

to which surrealism is a natural extension. 

 



 

 

Sue Vermaas 
Architecture of emotions, 2020.  
Collaged etchings on Hahnemühle. Mounted and  
framed, 1000 x 860mm. 
 R4 200,00 
 
 
 

“My work explores two themes: locating ourselves in the 

built and natural environments at this particular moment 

in history and time. I create layered work that focus on 

the process of decomposition and a ‘metamorphic 

reconstruction’. Objects can have transferrable and 

alternate realities/meanings. Secondly, I am interested in 

the interconnectedness of all things: a constant 

conversation between the natural  and manmade 

existences/spaces. I draw, disassemble and reconfigure 

house plans and  geological imagery … to perceive a 

different reality. ‘Pull a thread here and you’ll find it’s 

attached to the rest of the world.’ (Nadeem Aslam: The 

wasted Vigil).” 

 



 

 

 

  

Thelma Marais 
I exist in multiples XIV, 2020.  
Ink and digital manipulation on paper,  
433.4 x 561mm. Edition of 3. Framed 

R 5 600,00.  
 

Thelma was born in Pretoria, South Africa in 1969. She has a B.A Honours 
degree in Physical education from the University of Pretoria and a B.A. 
Honours degree in Psychology from Unisa. In 2004 she decided to study art 
full time and received her B.Tech degree in Fine Arts at Tshwane University 
of Technology in 2007. She completed a Masters of Arts degree in Fine Arts. 
at the University of Pretoria in 2016. She also attended three research 
residencies through Transart Institute for creative practice in Berlin and 
Mexico between 2015 and 2018. 

“Beneath the social mask we wear every day, we have a hidden shadow 

side: an impulsive, wounded, sad, or isolated part that we generally try to 

ignore (or hide). The Shadow can be a source of emotional richness and 

vitality, and. acknowledging it can be a pathway to healing and an 

authentic life.” – C. Zweig & S. Wolf 

 



 

 

 

Thelma Marais 
I exist in multiples XVII, 2020.  
Ink and digital manipulation on paper,  
433.4 x 561mm. Edition of 3. Framed 

R 5 600,00.  
 



 

    

Will Roux  
Reimagining the Artist in the Machine 1, 
2020.  
Digital print on Felix Schoeller True fibre paper, 
Hand embroidery and crystals, 600 x 300mm.  
(Framed size 760x460mm). Unique work. Framed. 
R4 900,00.  
 
 
Born in Johannesburg 1981, Will Roux is mostly a 

self-taught mixed-media artist with paper as main 

medium. He participated in over 40 group, three 

solo and one two-person exhibitions.   

 

“Reimagining the Artist in the Machine 1, 2 and 3 

were conceived during a revisitation of my 2016 

Sasol New Signatures works, Artist Ex Machina, that 

addressed modern-day technologies as tools of the 

artist. The three works create an interesting 

symbiosis between machine and artist in the form of 

computer programmes intersecting with hand-

embroidery.” 

 



 

  

Will Roux  
Reimagining the Artist in the 
Machine 2, 2020.  
Digital print on Felix Schoeller True 
fibre paper, Hand embroidery and 
crystals, 600 x 300mm.  
(Framed size 760x460mm). Unique 
work. Framed. 
R4 900,00.  
 
 



 

 
  

FIRST PLACE 
 
 
 
Will Roux  
Reimagining the Artist in the Machine 3, 
2020.  
Digital print on Felix Schoeller True fibre paper, 
Hand embroidery and crystals, 600 x 300mm.  
(Framed size 760x460mm). Unique work. Framed. 
R4 900,00.  
 
 


